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most difficult mode of construction, and consequently it requires in the reader not only a willingness to accept monotony as a means of expression, hut a content with it; the thought moves so slowly, with such slight advances from its initial stage, with such difficult increments of meaning and indistinguishable deepening of tone, that, like the workings of an expiring mind, it only just keeps wearily in action; its allegorizing, moreover, ia further from nature than is usual even with Poe, and implies by its very simplicity that long familiarity with its imagery that Poe possessed. For these and other reasons, the sympathetic mood, without which no such poem is comprehended, must be of rare occurrence in this case; but if ever that niood comes,—that physical exhaustion and mental gloom and dreaming upon the dark, hi which the modes of expression in this poem are identical with those of nature, — then, in spite of jarring discords, cockney rhymes, and coarse types of mystery and horror, this poem may well seem the language of a spirit sunk in blank and moaning despair, and at every move beaten back helplessly upon itself. It was written at the period of Poe's lowest physical exhaustion and probably of most poignant self-reproach. During these months he was not far from insanity. The criticism that finds in the ballad he thus, wrote merely a whimsical experiment in words 'bits Me; to go on; it is more likely that, taking 'into^eonsideratioujtoo, the lack of finish in conjuuc-nor intellectual honesty, nor moral
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